The West London Stations of the Cross

Mark Cazalet's work has aroused great admiration. Recent commissions include the Millennium window at
Worcester Cathedral and Memorial windows to leading Methodist Preachers in Wesley's Chapel, City Rd,
London. He was one of a number of artists who were invited to produce a set of Stations of the Cross for
a special exhibition in the Diocese of Bury St Edmonds in Lent 2000. He has commented 'My set was
painted during the winter months of November 1998 to February 1999. Although destined for the mainly
rural churches of East Anglia, | felt it was essential to enact the drama within a walking radius of my
Ladbroke Grove home. This dual decision of a familiar and contemporary setting gave the paintings the
'incarnational' immediacy | wanted to evoke.'

I. Christ sentenced - Stableway W10 : the horse ring under the A40 intersection

The monumental weight of the Westway hangs over the figures, bearing down and allowing only a thin
slice of light to illuminate the protagonists. Pilate stands in the centre of the horse ring, washing his hands.
Christ is prodded forward, while Pilate's gang members slouch in the peripheral gloom. This static arena is
at the intersection of various routes and means of transport, but it marks the start of a seemingly one-way
journey.

2. Christ takes his cross - Erconwald Rd, off Wormwood Scrubs

This estate, built by German POWs retains a sombre toy-town scale. It is particularly run down and had
virtually no cars parked in the streets when | drew there. The execution party is a mundane detail in the
scene, easily overlooked and somehow familiar. These are areas which seem to retain a harsh street
history and Christ could easily be dragged through East Acton without attracting attention.

3. Christ fails for the first time - Wormwood Scrubs: off Scrubs Lane towards Hammersmith
Hospital

Christ is beaten in broad daylight, on a crisp bright autumn morning, within sight of the industrial
plant-sized Hospital. This savage beating is carried out by a blue figure in a football strip. It is the action of
the predatory bully, unimpeded by scruples over the damage being caused.

4. Christ meets his mother - Kensal Green Cemetery: off the avenue looking south

The photo-journalist images of the Bosnian civil war left an indelible trace in my mind, particularly in the
civilian casualties and the communal grieving of the mothers for their dead children. Mary cowers behind a
funeral monument while her son is dragged naked by the militia past her eyes. The helplessness of being so
close yet unable to intercede must have been the sword that, Simeon foretold, would pierce her heart. In
the Cemetery | was reminded that for Mary there would be no effigy or stone to visit: her son's body
would have no earthly resting place.

5. Simon of Cyrene - Kilburn Station: ticket hall.

Kilburn Station is a grand suburban line building built under the bridges of two railway viaducts. It has a
ticket office that is illuminated by a pool of filtered atrium daylight. Christ has fallen down the stairs and
Simon, a concerned fellow passenger, goes to help. Around the drama of these two; others display the
range of alternative responses: lack of interest, feigned ignorance and the desire to avoid becoming
involved.




6. Veronica wipes Christ's face - Lubetkin's Penguin Pool, London Zoo.

The simultaneously austere sepulchre-white and sensuous curves of Lubetkin's modernist architecture
provide the foreground for Veronica's wiping of Christ's face. Their drama is located in the slot of space in
the right hand margin of the composition. As with the second Station, | sought a space where on an off
(quiet?) day, few people would notice the strange procession. Zoos have an odd attraction; artificial captive
worlds where exotic and tragic realities mix. Here the two helices entwine but do not touch; forming a
circular shadow on the water. |

7. Christ falls for the second time - Harrow Rd foot-bridge over Grand Union canal W1 0.
Like the penguin pool, a spiral forms the central image of this Station, but here Christ is kicked down its
incline. His persecutor is a large youth wearing a T-shirt with the League of St George logo. His allegiance
to a violent far-right organisation represents the still virulent racist views of a minority. An innocent
witness walks by with his dog under the watchful eye of a CCTV camera, also pointing the wrong way.

8. Women of Jerusalem weep - Portobello Rd near junction with Talbot Rd W1 |

Christ is dragged past a fruiterer's stall where women break off their shopping to lament his fate. The
courage and humanity of the women in standing out from the crowd, and risking association with one so
cast out by society is enormously powerful. | sited this station in the street market where the women
would be most on their home ground.

9. Christ falls for the third time - Notting Hill Gate Tube Station: Central Line, westbound
platform.

The busy rhythm of commuters emptying and filling the platform leaves no time for consideration of the
person who is underfoot: he is most probably drunk or high on drugs. The situation is so common that
one is numb to it. Another casualty; a public nuisance; an impediment on the journey home, Christ
becomes the fallen individual whose eyes we do not meet as we step over him.

10. Christ is stripped - Latimer Road looking under the Westway

It is night in a quiet side street beneath the Westway. Two men strip another, jeering at the humlllatlon of
their victim. The light has dwindled to a just sufficient 'glooming' residue. There are no witnesses: there is
no intervention in the last act of the Passion.

I'l. Christ is nailed to the cross - Meyer and Meyer Scrap metal recycling yard, off Old Oak
Sidings.

On to the perimeter fence, Christ is nailed. The recycling depot has closed for the day and its crane stands
idle. The process of piling mountainous heaps of scrap, and of loading the conveyor belt that takes the
twisted shapes to the compressors, produces, at the end, pyramids of swarf filings. At this point Christ is
left like the scrap, ready to be returned to particles of dust.




I2. Christ is crucified - Brewster Gardens W10

Brewster Gardens is a quiet unspectacular red brick terraced road. At night the street lights become
dispersed markers of sodium orange, between which the darkness thickens. Christ is hung on a lamp-post
and there is a play on the Light of the World being extinguished as the Metropolitan lighting comes on. It is
a domestic crucifixion, that could happen around any corner in any town

[3. Pieta - Wormwood Scrubs, off Braybrook street looking back at the prison.

Mary's grief stiffens her body into a rigid clench-fisted totem. Her clothes disappear into the shadow.
Christ hangs over her knee limply, like a hollow form. Lowering over their inter-locked shapes are the
Victorian perimeter wall and neo-gothic cell blocks of Wormwood Scrubs prison. The contemporary
investigation into the treatment of the inmates of the jail and resultant suspension of some twenty
members of staff gave the building anything but the air of a reformatory!

14. Christ is entombed - Blow-up Bridge on Regent's Canal, adjacent to Regent's Park

The space under this footbridge has long been used as a night shelter for homeless people. It is difficult of
access - over fencing and separated from the towpath by the canal. Joseph of Arimathea buries Christ at
night in a confusion of love, shame and, possibly, disappointment. The vaulting of the arches and watery
reflections suggest catacombs

I5. Road to Emmaus - Old Oak Common, off Wormwood Scrubs and by the Eurostar sidings
At the far corner of the Scrubs a small escarpment rises from which a surprisingly broad view of London
opens out - from the West End to Ealing. | wanted a resurrection image that would speak of the first
ecstatic realisation of Christ's triumph out of death. The dog walkers of the Scrubs assure me that if you
meet another canine escort you fall into conversation, often developing across social boundaries and
spheres of normal contact. Christ meets his friends in an unlikely setting and it is no surprise that they
neither recognise him nor cut off the conversation till they break for tea in a local café *

* Within the Roman Catholic Church the Stations of the Cross end with the Entombment. However in a
Protestant context it has become customary for one or more 'Resurrection Stations' to be included also.




